THE SCENE IS CHANGED

A far-sighted group had rented this old place cheaply ; and
here the company of Barry Jackson's Birmingham Reper-
tory Theatre gave John Drinkwater's Abraham Lincoln, a
chronicle pky welcomed by a public whose own eyes were
fixed on the drama of Versailles and the treaty-makers.
There was much in common between the problems of
President Lincoln and President Wilson. In fact the hour
of this drama could not have been better chosen ; and old
and young theatregoers rallied to give it a run of many
months. At the Lyric Theatre itself, the way was prepared
for further successes lasting years under Nigel Pkyfair's
direction. The English stage had by no means produced a
masterpiece in Drinkwater's play, still less had it come into
line with the creative spirit of the rest of Europe ; but the
gesture was serious and well-intentioned, and the work gave
some foreshadowings of dramatic poetry that might be
written.
The Hammersmith Lyric soon became the regular home
of the Sunday evening play societies, the Stage Society in
particular. This pioneer producing unit had survived the
war with credit, thanks partly to its revivals of Old English
classics. In 1919 it sponsored a new Sunday Theatre called
the Phoenix, whose opening pky was Webster's tragedy
The Duchess of Malfi. Our stage history shows that such
enterprises, explorations of the rich mine of English dramatic
literature, are established from time to time and flourish long
enough to acquaint a generation of playgoers with classic
treasures. The productions of the Mermaid Society and
William Poel's Elizabethan Stage Society were within the
memory of the founders of the Phoenix, who rightly felt
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